SELECTED RESOURCES ON FILM & CULTURE
Gary E. Schnittjer
[last updated June 2011]

Also see DVD bibliography dtttp://www.scriptureworkshop.com/film/dvds_on_ filmml.

Aichele, George and Richard Wal$Screening Scripture: Intertextual Connectionsassn
Scripture and FilmTrinity Press International, 2002.

Allen, Marshall. “Multi(per)plexed: Christians remadivided about what a ‘good’ movie is.”
Christianity Today48 (Mar 2004): 64-67.

Anker, Ron M.Catching Light: Looking for God in the Moviégsrand Rapids: Eerdmans, 2004.
(After an outstanding introduction to the authatscept of Light (capital ‘L’
emphasized) as it can be discovered in movied)db& immediately diagnoses thirteen
or so movies in fantastic detail, including God&athnd Spielberg.)

Babington, Bruce and Peter William EvaBsblical Epics: Sacred Narrative in the Hollywood
Cinema Manchester University Press, 1993.

Bach, Alice, edBiblical Glamour and Hollywood GlitZSemeia, 74. Atlanta: Society of Biblical
Literature, 1996.

Barsam, Richard.ooking at Movies: An Introduction to Fil@nd ed. New York: W. W. Norton
& Co., 2007. (Available with a guide to writing alianovies, and a DVD.)

Baudrillard, JeanSimulacra and Simulatiofrans. Sheila Faria Glaser. Ann Arbor: University
of Michigan Press, 1994.

Baugh, Lloyd.Imaging the Divine: Jesus and Christ Figures imziRowman & Littlefield,
1997.

Beaumont, Douglas M'he Message Behind the Movie: How to Engage withna without
Disengaging your FaithChicago: Moody Publishers, 2009. (This book sengea good
introducing to the discussion of the importancélofs to the evangelical community.
Note, the author’s posture is displayed in manysv&pr example, he is against horror
films as a whole, and warns that viewing or dismgs&orror films should be well out of
the realm of Christian education and understanyling.

Belton, JohnAmerican Cinema/American Cultur€hird ed. McGraw-Hill, 2010 (see Sikov for
study guide).

Beltran, Mary, and Camilla Fojas, ediéixed Race Hollywoad\New York University Press,
2008.

Bianculli, D. “Bible Tales Told as Video Cartoon®hiladelphia Inquirer(Sept 7, 1986):1-4.

Birchard, Robert S. “DeMille antihe Ten Commandmer{i923): A Match Made in Heaven.”
American CinematographéBept 1992): 77-81; “The Ten Commandments (1923):
DeMille Completes Personal Exodugiherican Cinematographd€Oct 1992): 76-80.

Boggs, Joseph M., and Dennis W. Peffiee Art of Watching FilmsSeventh ed. McGraw-Hill,
2008.

Boorstin, Daniel JThe Image: A Guide to Pseudo-Events in Amehitatage, 1961, 1987.

! The student should be advised at how young ifi¢keof film studies amongst evangelicals. Whhere are not
yet standard major evangelical publications, tla@eemany recent works. Several evangelical schwole started
offering film studies courses and a few have laedgbhrograms; also many evangelical publishers heleased
multiple books on various aspects of film and tbggl Only a small portion of the following list abe@oks by
evangelicals. Thank you to several students fantpwj out selected texts, and esp. Robb Edwardgrfoniding a
few annotations—on Anker, Beaumont, Fleishman,e&C8007, McNulty 2007—as well as annotations on Garh
and Tales from the Script at web address listed@@011).
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Boorstin, JonMaking Movies WorkSilman-James, 1995.

Bordwell, David.The Way Hollywood Tells It: Story and Style in Modglovies University of
California Press, 2006.

Bordwell, David, Janet Staiger, and Kristin Thommsthe Classic Hollywood Cinema: Film
Style and Mode of Production to 196Dolumbia University Press, 1985.

Bordwell-ThomsonFilm Art: An Introduction 7" ed. McGraw-Hill.

Braudy, Leo, and Marshall Cohen, eBs#m Theory and Criticism7th ed. Oxford, 2009.

Butsch, RichardThe Making of American Audiences: From Stage teviglbn, 1750-1990
Cambridge.

Campbell, R. H., and M. R. Pitf§he Bible on Film: A Checklist, 1897-198@etuchen:
Scarecrow Press.

Carnell, Edward Jlelevision: Servant or Maste2erdmans, 1950.

Christensen, TerryReel Politics: American Political Movies from Birtih a Nation to Platoon
Blackwell, 1987.

Christianson, Eric S., Peter Francis, and WillianTBIford, eds.Cinéma Divinité: Religion,
Theology, and Bible in Filn.ondon: SCM Press, 2005.

Combs, Jame#&merican Political Movies: An Annotated FilmograpfyFeature Films
Garland, 1990.

Corey, Melinda and George Ochdde American Film Institute Desk Referer8@mnesong,
2002.

Cunningham, David Reading is Believing: The Christian Faith througkekature and Film.
Brazos, 2002. (The book presents teaching the Age&ireed through interaction with
literature and film.)

Detweiler, CraigInto the Dark: Seeing the Sacred in the Top Filfhe 2£' Century Baker,
2008.

Detweiler, Craig and Barry TayloA Matrix of Meanings: Finding God in Pop Cultuigaker,
2003.

Drew, Donald Jimages of Man: A Critique of the Contemporary CiaelmterVarsity, 1974.

Dyrness, William AVisual Faith: Art, Theology, and Worship in DialagBaker, 2001.

Exum, J. CherylPlotted, Shot, and Painted: Cultural RepresentaiohBiblical Women
Journal for the Study of the Old Testament SuppidrBeries, no. 215. Sheffield, 1996.

Falzon, ChristophePhilosophy Goes to the Movies: An Introduction balésophy.Routledge,
2002.

Ferri, Anthony JWilling Suspension of Disbelief: Poetic Faith irrii Lexington Books, 2007.

Fitzgerald, F. ScotiThe Last Tycoon: An Unfinished Navdew York: Charles Scribner’s Sons,
1941. (This is a work of fiction by a Hollywood idsr oriented around a studio head at
the time of Hollywood’s booming years. The novepisblished along with Fitzgerald’'s
notes, since he died before completing it. The soféer insight into the novelist’s craft,
considering different ways to create suspense witlosing the reader and alternate story
directions, and so forth.)

Fleishman, AvromNarrated Films: Storytelling Situations in Cinemégstdry. Baltimore: John
Hopkins Press, 1992. (Fleishman looks at how theeca “tells the story” to the
audience. Fleishman looks at narration in filmsfritne classical period to the present
[one-third of the book], and then looks at fivefelient narration methods: voice-over;
dramatized; multiple; written, and mindscreen nawra For each type of narration, he
uses two films to illustrate his points.)

Flesher, Paul, and Robert TorBilm and Religion: An IntroductiorAbingdon, 2007.
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Fojas, Camilla. “"Mixed Race Frontiers: Border Wazsis and the Limits of ‘America,” 45-63,
in Mary Beltran and Camilla Fojas, edliéixed Race Hollywoad\New York University
Press, 2008

Forshey, Gerald EAmerican Religious and Biblical Spectacular¢estport, Conn.: Praeger,
1992.

Frascella, Lawrence, and Al Weiskive Fast, Die Young: The Wild Ride of Making Rebel
Without a CauseSimon & Schuster, 2005.

Gabler, NealAn Empire of Their Own: How the Jews Invented Hatlgd.Doubleday, 1988.

Life the Movie: How Entertainment Conquered Realfintage, 2000.
Walt Disney: the Triumph of the American Imaginatigintage, 2006.
Winchell: Gossip, Power, and the Culture of Celgb¥intage, 1994.

Gardner, L. “The Prince of EgyptTheology Todap6 (1999): 396-98.

Garrett, GregThe Gospel according to Hollywood/estminster John Knox, 2007.

Geivett, R. Douglas, and James S. Spiegel,Falth, Film, and Philosophy: Big Ideas on the
Big ScreeninterVarsity, 2007.

Getlein, Frank and Harold C. Gardinktovies, Morals, and ArtNew York: Sheed and Ward,
1961.

Gire, Ken.Reflections on the Movies: Hearing God in the Usllést of Place¢Chariot Victor).

Godawa, Brian. “Beyond Sex & Violence, and Redeorpin the Movies (parts 1 and 2).”
Cornerstone25/110, 26/112.

Hollywood Worldviews: Watching Films with Wisdond discernment.
InterVarsity, 2002.

. “A Theology of Horror Movies (partsrid&).” Chalcedon JournalMay 2002,
June 2002).

Goldblatt, D., M. Lerner, L. Geller. “Prince of Hgy—Three PerspectivesTikkun14 (Jan-Feb
1999): 8-10

Greene, Eric and Richard Slotklanet of the Apes as American Myth: Race, Poliacsl
Popular Culture(Wesleyan University Press, 1998).

Griesinger, Emily, and Mark Eaton, ed$ie Gift of Story: Narrative Hope in a Postmodern
World. Baylor University Press, 2006.

Harned, David BailyTheology and the Art§Vestminster, 1966.

Hauerwas, Satnley and L. Gregory Jones, \&ftg; Narrative? Readings in Narrative Theology
Eugene, Oreg.: Wipf and Stock Publishers, 1997.

Herbert, T. W. JrMoby-Dick and Calvinism: A World Dismantle@utgers University Press,
1977.

Herrick, James AScientific Mythologies: How Science and Sciencédfid-orge New
Religious BeliefsinterVasity, 2008.

Higashi, SumikoCecil B. DeMille and American Culture: The SilemaEUniversity of
California Press, 1994.

Higgins, GarethHow Movies Helped Save My Soul: Finding Spirituglderprints in Culturally
Significant Films

Homan, Michael M. “The Good Book and the Bad Movidsses and the Failure of Biblical
Cinema,” 87-112, in Sarah Malena and David Mianis, klilk and Honey: Essays on
Ancient Israel and the Bible in Appreciation of thedaic Studies Program at the
University of California, San Diegdeisenbrauns, 2007.

Jewett, RobertSaint Paul at the MoviegEerdmans, 1993.

Johnston, Robert KReel Spirituality: Theology and Film in Dialoguzd ed. Baker, 2000, 2006.
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, eReframing Theology and Film: A New Focus for an &umg Discipline.
Baker, 2007.
Useless Beauty: Ecclesiastes through the Lens ofe@gporary Film Baker, 2004.
and Catherine M. Barsdtinding God in the Movies: 33 Films of Reel Faith
Baker, 2004.
Jowett, GarthFilm the Democratic Art: A Social History of AmeaitcFilm. Boston: Little
Brown, 1976.
Katz, John S. ederspectives on the Study of FilBoston: Little, Brown and Company, 1971.
Kraemer, Christine Hoff. “From Theological to Cinatic Criticism: Extricating the Study of
Religion and Film from TheologyReligious Studies Revie®30.4 (Oct 2004): 243-250.
Kreitzer, Larry J., edGospel Images in Fiction and Film: On Reversing Hte@meneutical
Flow. Sheffield Academic Press.
, edl’he New Testament in Fiction and FilBheffield Academic Press, 1993.
, edl'he Old Testament in Fiction and Fil@heffield Academic Press, 1994.
Kolker, Robert PhilipFilm, Form, and Culture3® ed. McGraw Hill, 2006 (comes with DVD-
Rom with film clip illustrations).
Kowalski, Dean AClassic Questions and Contemporary Film: An Intrcttien to Philosophy.
McGraw-Hill, 2005.
Lang, J. Stephemible on the Big Screen: A Guide From Silent Fitm3 oday’s MoviesBaker,
2007.
Leonard, RichardMovies that Matter: Reading Film through the Lefhgaith. Chicago: Loyola
Press, 2006.
Loughney, P. “From Rip van Winkle to Jesus of Na#tarthoughts on the origins of the
American screen-playFilm History9 (1997): 277-89.
Mandell, P. “Parting the Red Sea (and other miggcldmerican Cinematograph&4 (Apr
1983): 46-52, 124-30.
“Red Sea post-scriptAmerican Cinematographé&4 (July 1983) 7.
Marsh, Clive et al, eds.Explorations in Theology and Film: Movies and MeaniBlackwell,
1998.
Theology Goes to the Movies: An Introduction tai€ai Christian ThinkingNew
York: Routledge Publishing, 2007. (This book séisu a brief discussion on theology
and film, as a relevant means by which Christiaarslzegin to engage the narratives of
modern films and work out issues and themes wighich movie. The book covers
twenty-three film titles lumped in categories rersaent of standard church theology:
God, human beings, Spirit, redemption, sacramehtgch, and the end. Marsh speaks
little of each movie itself, other than a brief @graph or two. Instead, he focuses on
viewer experiences and issues within the film. Thi®llowed by extensive discussions
on biblical similarities, and finished with somedfmworking conclusions for each group
of films.)
Martin, Joel W. and Conrad E. Ostwalt, Jr., é&lgeening the Sacred: Religion, Myth, and
Ideology in Popular American FilnBoulder, Col.: Westview, 1995.
May, John R., edNew Image of Religious FilnKansas City: Sheed and Ward, 1997.
and Michael Bird, ed®eligion in Film Knoxville: University of Tennessee Press,
1982.
McKee, GabrielThe Gospel according to Science Fictigestminster John Knox, 2007.
McKee, RobertStory: Substance, Structure, Style, and the Priasipf ScreenwritingRegan
Books, 1997.
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McLuhan, MarshallUnderstanding Media: The Extensions of M&ambridge, Mass.: MIT
Press, 1964 (“Introduction” by Lewis H. Lapman, 494.)

McNulty, Edward NFaith and Film: A Guidebook for Leadelsouisville: Westminster John
Know Press, 2007. (This book offers itself as @uese for leaders who wish to engage a
group or church with cinema. In the first part lo¢ tbook, McNulty discusses the age old
objections by most evangelical Christians conceytiiematic materials, and the lack of
direct reference of God in modern films. He givasiaus reasons why we should engage
these films with a Christian worldview in orderfiod elements of faith within certain
films, and the significance of this to our livesllbwing this is a great section of parables
and film, essentially showing how narrative storiefilm can often mirror biblical
stories that believers draw truths from. He giva®s brief (and somewhat inadequate)
advice on how to be a good critic of film, befoegmning the bulk of the text, which is
the individual guides to selected movies.)

Praying the Movies Il: More Daily Meditations froBlassic FilmsWJK, 2003.

Medved, MichaelHollywood vs. America: Popular Culture and the VdarTraditional Values.
Zondervan, 1992.

Miles, Margaret R. “Film Talk: An Approach to Moygeing.” Christian Centuryl13 (15 May
1996): 544-46.

Monaco, James$dow to Read a Film: The World of Movies, Media, &matimedig 39 ed.
Oxford University Press, 2000.

Moore, R. Laurencélouchdown Jesus: The Mixing of Sacred and SecalAmerican History
Westminster John Knox, 2003.

Mraz, BarbaraFinding Faith at the Movieddarrisburg, PA: Morehouse Publishing, 2004. (This
book is a handbook/guidebook for group or chureldézs who will be teaching classes
or discussions on finding Christian spiritual agpedthin films.)

Neve, BrianFilm and Politics in America: A Social TraditioNew York: Routledge, 1992.

Niebuhr, H. RichardChrist and CultureHarper Torchbooks, 1951.

Orr, JohnContemporary Cinemd&dinburgh University Press, 1998.

Pardes, |. “Moses goes down to Hollywood: Miradesd Special Effects3emeia’r4 (1996):
15-29.

Pinsky, Mark 1.The Gospel according to Disney: Faith Trust, angi€Dust Westminster John
Knox, 2004.

The Gospel according to the Simpsons: The Spirltifalof the World’s Most
Animated FamilyWestminster John Knox, 2001.

Pippin, Robert BHollywood Westerns and American Myth: The ImporeaoicHoward Hawks
and John Ford for Political HistoryYale University Press, 2010.

Polan, DanaScenes of Instruction: The Beginnings of the Wu&lySof Film.Los Angeles:
University of California Press, 2007.

Postman, NeallechnopolyVintage, 1993.

Amusing Ourselves to DeatRenguin, 1985.

Pramaggiore, Maria & Wallis, Tonfilm: A Critical Introduction.Boston: Pearson Education,
2006.

Prince, StepherAmerican Cinema of the 1980s, Themes and Variatidew Brunswick, NJ:
Rutgers University Press, 2007.

Classic Film Violence: Designing and Regulating ity in Hollywood Cinema,
1930-1968 New Brunswick, NJ: Rutgers University Press, 2003
Movies and Meaning: An Introduction To FilBoston: Pearson Education, 2007.
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Prothero, Stephemerican Jesus: How the Son of God Became a Natiooa New York:
Farrar, Straus, and Giroux, 2003.

Reinhartz, AdeleScripture on the Silver ScreeWwestminster John Knox, 2003.

Romanowski, William DPop Culture Wars: Religion and the Role of Entemaént in
American LifelnterVarsity, 1996.

Roncace, Mark, and Patrick Gray, eflsaching the Bible through Popular Culture and &rés.
Society of Biblical Literature, 2007.

Ross, Steven J., ebllovies and American SocieBlackwell, 2002.

Segal, A. F. “How | Stopped Worrying About Mel Gidrsand Learned to Love the Quest for the
Historical Jesus: A Review of Mel GibsorTéie Passion of the ChristJSHJ2 (2004):
190-208. (Watts, R. “A Matter of HorizonShe Passiothrough the Looking Glass: A
Response to Alan F. Segal's ReviedSHJ2 (2004) 224-29.) Watts, R. “Mirror, Mirror,
on the Wall: A Review of Mel GibsonBhe Passion of the ChristJSHJ2 (2004) 209-
18. (Segal, A. F. “Being Dispassionate Abdtie Passion of the Chrish Response to
Rikk Watts’s Review."JSHJ2 (2004) 219-23).

Shepherd, Davidmages of the Word: Hollywood’s Bible and Beyo&dmeia Studies, no. 54.
Society of Biblical Literature, 2008.

Sikov, Ed.Study Guide for American Cinema/American Culturddiyn BeltonMcGraw-Hiill,
2004 (see Belton).

Sklar, RobertMovie-Made America: A Cultural History of Americkitm. New York: Vintage,
1975, 1994.

Solomon, JonThe Ancient World in the Cinemidew Haven, Conn.: Yale, 1984.

Staiger, Janet, edhe Studio SysterNew Brunswick, NJ: Rutgers University Press, 1995.

Stam, Robert=ilm Theory: An IntroductionBlackwell, 2000.

Staley, Jeffrey L., and Richard Walglesus, the Gospels, and Cinematic Imagination.
Westminster John Knox, 2007.

Stern, Richard C., Clayton N. Jefford, and Gueb@Bona.Savior on the Silver ScreeRaulist,
1999.

Stone, Bryan Praith and Film: Theological Themes at the Cine@halice, 2000.

Tatum, W. Barneslesus at the Movies: A Guide to the First Hundredr¥ Rev. ed.
Polebridge, 1997, 2004.

Taylor, Barry.Entertainment Theology: New-Edge Spirituality iDigital Democracy Baker,
2008.

Thompson, Kristin, and David BordweRjlm History: An Introduction3d ed. McGraw-Hill,
2009.

Turner, H.L., A. E. Jones and D.A. Blazer. “The HarBarbera Cartoons. Compounding Bible
Ignorance?Christian Centuryl06 (1 Mar 1989): 231-34

Valentine, MaggieThe Show Starts on the Sidewalk: An Architectuiatdtly of the Movie
Theatre Yale 1996.

Wall, James MChurch and Cinema: A Way of Viewing Fi{Beerdmans, 1971).

Walsh, Robert and Richard G. Walsteading the Gospels in the Dark: Portrayals of 3asu
Film. Trinity Press International, 2003.

Wollen, PeterSingin’ in the RainBFI Publishing, 1992.

Wright, NathaliaMelville’s Use of the BibleDuke University Press, 1949.

Wright, Melanie JMoses in America: The Cultural Uses of a Biblicaridtive. Oxford, 2003.

Religion and Film: An Introductiorl. B. Tauris, 2006.
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